PREPARATION    FOR    THE    MASTERPIECE
It is a face on which the sculptor has written intellect
and self-confidence, greed and violence in characters as
clear as the inscription on the paper mitre Joan wore
to the stake. The thick lips are turned down, and at
the corners of the mouth hovers a faintly sardonic smile:
it is as if Pierre Cauchon knew that those who stared
at his image in death would remember nothing what-
ever about him, despite his immense importance in life,
except his conduct of one trial among the many over
which he had been called upon to preside.
If he had not been a man of persistence and resource
he might have escaped posterity's unflattering notice
altogether. Neither he nor Bedford left any record of
the progress of their transaction, but it took so long a
time that it must have come near falling through
altogether. The bishop's visit to Compiegne took place
on July 14th, and the first indication that the regent
meant to do business is a document dated September 3rd.
It is obvious that Bedford must have given the subject
much heart-searching thought before he decided, and
Cauchon many an anxious hour lest the French suddenly
come in on the bidding and carry off the prize, to the
detriment of God's honour and all loyal subjects of
King Henry.
Charles VII was apparently doing something toward
Joan's release, but doing it in his own ineffective, half-
hearted way, and wrapping his efforts in such mystery
that no trace of them remains in the French archives.
It is only through his enemies and a neutral letter-
writer that he is acquitted of the accusation usually
made by Joan's admirers, that he washed his hands of
her altogether until it suited his purposes to rehabilitate
her memory,
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